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Lesson Name: Für Elise
For  Grades: 2-10

National Standard Goals:
6.  Listening to, analyzing, and describing music.
a.  Identify simple music forms when presented aurally.
8.  Understanding relationships between music, the other arts, and disciplines outside the arts.
a.  Identify similarities and differences in the meanings of common terms used in the various arts.

b.  Identify ways in which the principles and subject matter of other disciplines taught in the school are interrelated with those of music.

9.  Understanding music in relation to history and culture.
a.  Identify by genre or style aural examples of music from various historical period and cultures.

b.  Describe in simple terms how elements of music are used in music examples from various cultures of the world.

d.  Identify and describe roles of musicians in various music settings and cultures.

Materials Needed: recording of Beethoven’s Für Elise, visual scroll representing various parts of the composition, scroll of Beethoven’s life time line, picture book of Schönbrunn Palace, pointing stick.

Procedure:


Quadrant 1:  Why?
1.  As students enter the room, play the recording.  Ask if anyone has ever heard the music before.  Ask if anyone knows its name and who wrote it.   Although many people have heard it, few realize some very interesting things about it.


Quadrant 2: What?
2.  Display the time line scroll.  Ask/tell students to identify significant events in history in America and Europe [American revolution, French revolution, rise and fall of Napoleon, re-establishment of the four royal houses of Europe].  Born in 1770, Beethoven lived in one of the most turbulent times of change in history, and he also had some very sad things happen to him personally.  He started losing his hearing at age 30 and was very deaf by the time he died in 1827.  He also was not able to marry the woman he loved. 

3.  The four royal families (Bourbons in France and Spain, Hanovers in England, Hapsburgs in Austria-Hungary, and Hohenzollerns in Germany) controlled most of the land and money of Europe.  The really rich kept all the money in their families by allowing marriages only with other royals.  No matter how talented and famous Beethoven was, he was still a commoner, and could never marry a royal. 

4.  Beethoven and Mozart belonged to the secret society of Masons, which advocated equality for everyone, the overthrow of the royals, and the establishment of democracies like the new United States of America.  In the new culture of America, Beethoven could have married anyone he wanted, but in Europe, he couldn’t.  It simply wasn’t fair and it made him angry.  Although Beethoven was good at communicating with words, he was best at expressing his emotions with music.  Around 1810, he wrote a wonderful piece to let his girlfriend and all the world know how he felt about her.   He called it simply, Für Elise, which are German words meaning “for Elise” (the code name for his secret girlfriend).  It was too dangerous to use her real name. 

5.  Listen to the recording of Für Elise, while pointing to each beat in the visual scroll.
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Quadrant 3: How?
6.  Did you notice that a certain part of the music kept returning?  Which colors on the scroll represent this returning theme? [blue-green-blue].  What emotion do you think Beethoven was trying to express in phrase A – how do you feel when you hear it? [sad, longing, wishing you could have something, doubtful].  How does Beethoven achieve this effect? [He does it with MATH:  music has slow tempo [demo 100 on metronome and several other settings], soft dynamics [20 decibels], minor mode [demo major and minor triads on piano], and is not complete – it wanders around at first and only has seven measures rather than the usual eight.]

7.  Did you notice that phrase A is never presented without phrase B following [except at the very beginning], and phrase B is always followed by phrase A – kind of a phrase sandwich.  How many times does this trio occur in the piece? [4].  What emotion do you think Beethoven was trying to express in phrase B – how do you feel when you hear it? [hopeful, more happy].  How did Beethoven achieve this effect? [tonality changes to major.  Demonstrate on the piano.]

8. Some phrases of the song are quite different.  Phrases C and D seem to be trying to express happier times, jubilant, then sad again.  How did Beethoven achieve this effect? [Again, with MATH:  in phrase C, the tempo is faster, dynamics louder, block chords seem more solid than broken chords of other phrases, major tonality] [in phrase D the running scales seem like running through a field with no troubles or worries, but at the end of the phrase, Beethoven stops suddenly, as if remembering that the happier times are now over].

9.  How do you think Beethoven was feeling in phrases E, F, and G? [increasingly angry, agitated, frustrated, tense].  How does he get these effects? [MATH: faster tempo, louder dynamics, dissonant chords].


Quadrant 4:  What if?
10.  What if Beethoven were here to tell you in words what he was thinking and feeling on each phrase?  No one knows for sure, but I ask that you consider this possibility [start recording and point to each phrase while talking]:


A
My dear Elise, I am so sad!  I asked your father for your hand in marriage


 today, but he said, “No, my daughter must marry a royal.” 


A
I had had such great hopes, but now am in despair!  The thought of going 


through life without the one I love is unbearable.


B
I told your father I would make a good husband – I’m Europe’s most 


famous piano player and composer.  I could provide well for you.


A
He said, “You’re still a commoner and commoners may not marry royals.  


We royals cannot hold on to our privileges, if we make exceptions for 


‘emotions.’”


B
Maybe, Elise, we could run away to America.  Your royalty wouldn’t 


matter there – people are free and equal in America.  They can marry 


anyone they want.


A
No, your father would be so angry, he would probably send people to kill 


me, then drag you back to Europe.  It is too dangerous to run away.  I am 


so sad.


C
Oh, Elise!  I remember the day I met you.  The sun was shining, the birds 


singing.  It seemed all the world was bright and happy.


D
We walked and talked and laughed.  You made me feel so happy that my 
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heart nearly burst out of my chest . . . but, that was a long time ago . . .

A
And now I am so sad.  Knowing how wonderful life could be with you,


 just makes me more depressed that we will never be together.


B
Maybe I could write to the Pope in Rome and get his help!  He loves my 


music and some encouraging words from him might persuade your father 


to let us marry.


A
No . . . the Pope is a royal himself and the church doesn’t want change any 


more than the royals who keep the church flush with money.


E
Who came up with this system anyway?!  Who says some people should 


have money and privileges and the rest of us should have nothing?  Those 


who have talent and ambition should get more than those who happened to 


be born into the right family.


F
Why can’t we be like America, were everyone is equal and no one is above 


the law?  Every person can make himself into whatever he wants.  It 


makes me so angry I could explode! 


G
Sometimes I think the French were right to cut off the heads of Louie 16th 


and Marie Antoinette.  So should it happen to all the royals! 


A
But I am so sad, Elise.  We are caught in a system of injustice and there is 


no way for us to get out and live our lives together.


B
We will have to wait until we get to heaven.  In heaven we will be able to 


spend eternity together, my dear, dear Elise.


A
But for now, I am so sad.  I must struggle through day after tormenting day 


to go on living the rest of my life alone, without you.

11.  When the same phrase (or set of phrase in this case) keeps returning again and again in a composition, we call the form of the piece a “rondo,” which is an Italian word similar to our English word, “round.”  Rondo means the same thing as round: as the circle turns, the same point keeps coming back.  Remember this form when we do our next composition project.  It is a very useful way to get unity and diversity into your compositions.

12.  If time allows, get some volunteer(s) to point to the beats of each phrase as everyone listens again.

Method of Evaluation:


Teacher observes student answers to his questions and follow up questions, observes facial expression of students to see if they are in empathy when listening, and observes student leaders’ ability to listen and synchronize aural events with visual depictions on the scroll.
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